


erner Panton, born in

Gamtofte, Denmark, stu-
died at Odense Technical Colle-
ge before enrolling at the Royal
Danish Academy of Fine Arts
in Copenhagen as an architec-
ture student. He worked from
1950-1952 in the architectural
firm of Arne Jacobsen and foun-
ded an independent studio for
architecture and design in 1955.
He first attracted wider atten-
tion with the geometric forms
of his furniture designs for the
firm Plus-linje. In the following
years Panton created numerous
designs for seating furniture and
lighting.

Verner Panton’s passion for
bright colours and geometric
patterns manifested itself in an
extensive range of textile de-
signs. By fusing the elements of a
room - floor, walls, ceiling, fur-
nishings, lighting, textiles and
wall panels made of enamel or
plastic — into a unified gesamt-
kunstwerk, Panton’s interior ins-
tallations have attained legen-
dary status. The most famous
examples are the ‘“Visiona' ship
installations for the Cologne
Furniture Fair (1968 and 1970),
the Spiegel publishing head-
quarters in Hamburg (1969) and
the Varna restaurant in Aarhus
(1970).

Panton’s collaboration with Vitra
began in the early 1960s, when
they jointly developed what be-
came his best-known design, the
Panton Chair, which was intro-
duced in 1967. This was also the
first independently developed
product by Vitra.

Verner Panton died in 1998 in
Copenhagen. Vitras re-edition
of designs by Panton, as well
as the retrospective of his work
mounted by the Vitra Design
Museum in 2000, bear witness to
the special relationship between
Vitra and Verner Panton.




‘ J erner Panton was unique
in his ability to stimulate

people’s perception of interior
design. With his spectacular
concepts for homes, offices,
exhibitions and restaurants, he
broke every rule in regard to
the classical understanding of
how to live and act in any kind
of interior landscape.

Verner Panton used an exten-
sive number of architectural
tools when creating his envi-
ronments, particularly favou-
ring those that affected human
senses, feelings and physical

behaviour. He said:
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Panton wanted his architectu-
ral settings to induce a sense
of well-being, and he underst
ood how colours could affect
moods - for example, red
makes the heart beat faster,
whereas blue has a calming
effect. He had studied co-
lours and their psychological
ramifications since his early
life and actively applied this
knowledge to the spaces that
he created for companies and
individual clients. However,
one of his main convictions
was that colours should be
seen and evaluated together -
never alone:

""When we create an en-

vironment the colour
planning is of vital im-
portance. It is not enough
to say that red is red and
blue is blue. I, myself,
normally work with
parallel colours, whose
shades follow each other
in the spectrum. Thus I
can control the colour-
temperature in the room
and so create a certain
mood.'

Of the two installations that

Panton created for Bayer, the
cavernous interior of Visiona
2 is the most memorable. Here
the floors, walls and ceilings
flowed together in a series of
organic shapes without any
clear transitions between the
vertical and horizontal. Ver-
ner Panton sought to stimu-
late each of the human senses,
as every room was a distinc-
tive atmosphere of sound, co-
lour and smell.

The most impressive space
from Visiona 2 was a cave-
like tunnel decked in luscious
shades of violet and blue with
a glowing centre of red, orange
and yellow. Today this space
is known as the Panton Fan-
tasy Landscape, also called the
‘living cave, and is considered
the climax of Panton’s creative
vision. Its undulating forms
were recreated in the organi-
cally shaped Living Tower, a
furniture sculpture with seve-
ral different levels that can be
used for sitting or lounging.

In collaboration with the Pan-

ton family, two ree-

ditions of the legen-

dary cave were made by

the Vitra Design Museum
in 2000 in context to the then
exhibition: “Verner Panton.
The Collected Works” One
of the editions went to the
Kunstmuseum  Wolfsburg,
the other stayed with the Vi-
tra Design Museum and was
exhibited as part of the exhi-
bition “Home Stories: 100
Years, 20 Visionary Interiors”
at the Vitra Campus Fire Sta-
tion from 8.2. - 23.8.2020.




